A motet, "Angele Dei," opens the manuscript and, as mentioned previously, is copied freehand, without a rastral. Folios I and II are physically separate from the rest of the manuscript, not only in having different paper, but in that they are attached to the quatern following, folios III-VI, by means of pasting and paper strips.'5 The verso following "Angele Dei" (II') is blank except for what may be a library shelf mark, "F. VI," centered on the page. Lewis Lockwood notes that it does not appertain to the Civico Museo, but as yet it remains unidentified.'6 On the opposite page, folio III recto, are two emblems 95 that might give clues concerning the origins of Q 19. The first is a cartouche, or monogram, drawn in scribe's ink. It frames two initials, "D P," joined by a line. Perpendicular to this line rises another, which forms the base of a barbed cross.l7 On either side of the cartouche is a trumpet-like figure inscribed with a small "O." Lowinsky avers that the initials stand for Diane de Poitiers, mistress of Henry II of France, and that the manuscript is of French provenance.l8 He supports his assertion by pointing to the character of the second emblem, a silhouette of a kneeling stag chained to a tree.9l Other writers, however, notably Ludwig Finscher, dispute this claim, both on iconographical grounds and because the silhouette, made of paper, has been pasted on to the page.20 It may not have been placed there until the eighteenth century, when such silhouettes first became popular. The first emblem, however, by virtue of its character, its central placement on 15 the page, and its location within the manuscript, appears to be an integral part of the codex.
The index, folios IV'-VI, exhibits features that I interpret as comprising three layers of compilation. First, the scribe ruled the paper for the index and inscribed the initials, six to the page. Several initials remain with no works listed beneath them, indicating that the symmetrical layout was prepared before the main work of copying began. Second, the scribe entered the works in the index as they were copied. This is shown by changes in hand and ink among the entries. The index lists works by title, followed by the letter 'c' (carta) and a short line to connect with the folio number along the right-hand rule of each column. Index numbers refer to the verso side of the folio, where works actually begin, not the more usual recto side. With some exceptions (discussed below), the works are grouped under each letter in order of appearance. Third, after the main corpus of music was copied, the scribe decided to add the names of composers between the titles and the page numbers. This is shown under the letter "O" by the lines that are visible beneath the names "Renaldo" and "Jachet." It is also demonstrated by the cramped handwriting, which is rounder 96 than that used to record the incipits. The ink on occasion is lighter (or darker) than the incipit and the corresponding folio number. The scribe appears to have had a problem with spacing because of the letter "c" (carta); for example, under the initial "D" he erased the "c" twice. Under "S", he incorporated one "c" by turning it into a capital letter ("Carpentras"), and another by surrounding it with a large capital ("P molu"); this procedure is repeated elsewhere. The problem was most acute with the letter "I," because of the long titles. Here, the composers' names for six works appear in the margin, to the left of the incipits. At the same time as he prepared the index (layer one), the scribe apparently ruled and numbered folios 1-202: these features remain uniform throughout the manuscript. More important, the music is copied without regard to gathering structure, so that the book was likely prepared and tied with a preliminary binding before copying Table II is The Venetian watermark of the main paper also suggests an Italian origin, and more likely than not, northern Italy. Much of the evidence pinpointing the exact provenance, however, derives from the character of the repertoire. Table 2 The notice is dated January 13, 1521, far closer to the date of record for Q 19 than the dates for either of the musicians discussed previously.
The duties of the "officium Cantoris" referred to in the Chapter records were divided between two men, as often happened in late medieval Italy. The dual office was described as early as 1399 and confirmed by a papal bull of 1439, which concerned the musical or- 
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